The Geniza manuscripts reÁect two distinct models of birkat ha-mazon recitals. Primary among them is the statutory form of the prayer, in which the basic prayer text remains constant, even as the various manuscripts offer a wealth of additional supplications and variations.
5 At the same time, however, the Cairo Geniza also brought to light over 200 distinct poetic versions of the prayer. 6 Although later European prayer books incorporate such compositions within the statutory text (Finkelstein 1929, 236 n. 49; Davidson 1938-39, 345-387 esp. 362-363) , the original intent of the poems was not to supplement, but rather to supplant (Fleischer 1970, 42-63 esp. 55-60; Shmidman 2006, 45-102 esp. 61-64) . Indeed, according to the normative liturgical practice during the Geniza period, these poetic texts served as complete alternatives to the statutory text; other than a few set phrases which were appended to the end of the 2nd and 3rd benedictions, the poetic recitals almost entirely disregarded the statutory text (Shmidman 2006, 49-59) .
Nevertheless, despite their differences, the statutory text and the poetic compositions do share a number of common features. In the present study, I shall examine two such points of interaction, demonstrating the inÁuence of the poetic forms upon the statutory version of the birkat ha-mazon.
I. Categorizing BIRKAT HA-MAZON Texts
Before we embark on a comparison of the poetic forms of the birkat hamazon with the statutory text, we must Àrst obtain a reliable method to differentiate between the two types of texts. It is not sufÀcient to contrast the 'poetry' of the poetic texts with the 'prose' of the statutory text; the statutory text may occasionally incorporate poetic phrases, 7 while at 5 For an overview of the development of the statutory text of the birkat ha-mazon, see Finkelstein (1929, 211-262) . Note, however, that at the early stage during which he authored his study, the availability of Geniza texts was far more limited; thus, Finkelstein's study only takes account of seven such manuscripts. For a recent survey of the components of the birkat ha-mazon as they are found in the Geniza manuscripts, see Reif 2005, 11-29. 6 For a general introduction to the poetic versions of the grace after meals, see Fleischer (1975, 247-251) . For published collections of such hymns, see Habermann (1939, 43-105 esp. 50-105) , RaØhabi (1984, 373-385; 1991, 193-231; 1994, 110-133) and Shmidman (2005, 70-147) . 7 For example, within the second benediction, the Geniza transcriptions of the statutory text always include the line: *) '!! / 47 7!4 / 4 / ) 14, written according to the tetracolon meter common among the pre-classical Hebrew
